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St. Louis International Film Festival
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Contact: MultiVisionnaire Pictures (Worldwide Sales Agent)
Attention: Sean Haley, Managing Partner, sean@multivisionnaire.com
Tel: +1 626 737 8357 x 102   Fax: +1 626 737 8642
Website: www.multivisionnaire.com

The Movie
Pretty Ugly People — short synopsis

The comedic tale of Lucy, a formerly “fat friend,” who, after her successful gastric-bypass surgery, tricks her college friends into gathering together again so she can finally “feel like one of them.”  Instead of an idyllic, fun-filled weekend, Lucy’s surprise four-day hike in Montana brings everyone’s secrets and fears to the surface. Life isn't always greener on the other side of obesity.

Pretty Ugly People — long synopsis
The grass might not be as green as one might think on the other side of obesity. Pretty Ugly People takes a wickedly comedic look at body image, self-loathing and sex within a group of estranged friends in their mid-30s. Lucy was obese her entire life and had always longed to be a thin so she could finally lose her virginity. Successful gastric by-pass surgery has now left Lucy svelte and beautiful. However, she convinces her friends that she’s still obese, on the verge of dying, and that her last wish is for them to reunite for a retreat in Montana. Everyone begrudgingly agrees to come and upon arrival, they discover they’ve been had. The newly thin Lucy attributes her friends’ presence as a way to “walk with you all as a skinny girl like I imagined it would be back in college.” She explains that once she has finally done this, “The old me will have died.”

This plan falls on unreceptive ears, especially when she reveals to the group that they are embarking on a rugged, four-day hiking trip so she can lose her remaining four pounds. Old friends have definitely gone their separate ways in both life and careers; they now mix like oil and water. Lucy soon realizes that the people she assumed had an idyllic life are actually conflicted and confused, out-of-shape themselves in more ways than just physically. A moment of self-discovery leads a newly empowered Lucy to leave her friends just before a shocking twist of fate forces everyone to take a deep look at their own issues. Lucy’s arduous four-day hike morphs into an unlikely reawakening of sorts that results in strengthened friendships and self-acceptance.

This dark comedy stars Missi Pyle (Charlie and the Chocolate Factory, Dodgeball), Allison Janney (West Wing, Juno), Melissa McCarthy (Samantha Who, Gilmore Girls), Josh Hopkins (Swingtown, Brothers and Sisters), Phill Lewis (The Suite Life of Zack and Cody) and William Sanderson (Blade Runner, Newhart). Pretty Ugly People reveals that our struggles come in many shapes and sizes.

The Production
In considering who the kind of people are who’d be into watching Pretty Ugly People, writer-director Tate Taylor says, “I knew my audience would potentially be anybody with baggage. Which is everybody, basically!”
Pretty Ugly People marks Taylor’s feature-length debut and is a story close to his heart. “This whole thing came from one of my best friends, who about five years ago told me she was having gastric bypass surgery. I got really mad and said, ‘Why are you altering your body? Diet and exercise will do it!’ She broke down crying and said, ‘If I get thin, I can finally be like all of you guys. You’re all happy and you all have these perfect lives.” It hit me right then the situational delayed adolescence that this grown woman had been enduring.

“I explained to her, ‘You’re wrong—we’re miserable!’ She just couldn’t believe it. She really thought her obesity was the only horrible thing facing her in the world and if she got rid of that she’d be fine. It just stuck with me. I wanted to talk about how we all have our baggage, whatever that may be, and how we have to work it out.” Producer Brunson Green—who has worked with Taylor on projects for more than 12 years now—agrees, saying, “It’s the kind of movie that appeals to anyone who has ever felt like they aren’t quite as pretty, cool or happy as their friends. This ranges from teenagers to seniors—we’ve had women in their 80’s tell us how much they love the film and how it brings back memories of the great times they’ve had with life-long friends.”

Taylor began his career behind the camera with an award-winning short film entitled Chicken Party. His good friend Allison Janney committed to the short, as well as an out-of-character cameo in Pretty Ugly People—and given Janney’s success and broad appreciation by audiences and the industry alike, such commitments are strong validation of Taylor’s merit. Both the short and Pretty Ugly People offer a wide variety of actors and character types to appeal to a broad an audience. Having a large cast may dissuade other first-time filmmakers, but Taylor is an exception who actually believed it would be in his favor. “I like ensemble and I just felt like it was a safe thing,” he explains. “If you have a bunch of great characters in a movie you open yourself up to having somebody that someone can latch on to.”

What has surprised both the filmmakers as well as audiences (not to mention the media) is how unexpectedly everyone reacts to Pretty Ugly People. “The characters that people grab onto continues to shock me,” says Taylor. “I love to ask, ‘Who’s your favorite character?’ and hear a buttoned-up, LL Bean Republican woman say she loved George, Josh Hopkins’ character. I’ve heard them say, ‘He’s just such a misogynist asshole—I loved him!’” Green adds, “One of the most surprising things about the journey from script to screen is how the story resonates with audiences on a personal level. Josh Hopkins’ character is based on a real person Tate and I know. Some of the things he says are completely rude and harsh, not to mention funny, and we ended up having to tone down and remove some of his lines because some audiences thought that a real human being wouldn’t say such things, even though most were culled from this real guy’s classic lines. I’m surprised that George is one of the favorite characters of women. He’s completely rude and caustic, but women think he’s hilarious. Maybe they see a touch of their husbands and boyfriends in him.”

And so Taylor loaded up his first feature with not only a large cast, but also some pretty extreme characters—like “misogynist asshole” audience favorite George (Josh Hopkins); Becky (Melissa McCarthy), the former slut turned scrapbook-addicted homemaker; and Lucy (Missi Pyle), who drags her old friends on a four-day hike through the wilderness to fulfill a final wish. As outrageous as some of their behavior in the film may be, the characters were all based on Taylor’s own acquaintances, grounding the story in a “truth is stranger than fiction” kind of reality. Assembling a strong crew was a no-brainer given Green’s veteran status as a producer, but casting was your typical indie film nightmare, even though Taylor—also a professional actor—had a solid group of friends filling out many of the roles. As Taylor recalls, “We didn’t have a Lucy two weeks before we were starting the shoot—or an Austin or a Richard or a Trevor. It’s that horrible catch-22 first-time director thing.” But with a lot of persistence and ingenuity (not to mention some back door approaches), the cast was completed in time for production to begin.

The shoot spanned 31 days in Montana, Chicago, Washington D.C., and Los Angeles. Unlike most independent films, Pretty Ugly People had its financing in place well before production began—thanks to the success of Chicken Party. “Making an award-winning short film was the smartest thing we ever did,” says Taylor. “It built a fan base in the south and made people realize we were the real deal. That short film is still passed around and Allison Janney still gets stopped on red carpets by press people who say, “We loved you in Chicken Party!” 

“So people knew about it and we had a great business plan thanks to Brunson,” Taylor continues. “So we’d say, ‘If you like this, we wanna make a feature—invest in it!” We would have Chicken Party parties, show the short film and explain the federal laws to people who had a certain kind of disposable income.” Green adds, “It was a lot easier to raise money for the feature since we had an example of our work and the majority of the Pretty Ugly People’s cast were also featured in Chicken Party.”

Green painstakingly deciphered the tax laws, combing through thousands of pages of IRS manuals to translate things into layman’s terms for potential investors. At the time, not many indie filmmakers had undertaken researching the complexities of investing in film as a tax deduction, so Taylor and Green were way ahead of the game. It paid off, literally, as they courted successful businesspeople with their funding parties.

Taylor recalls, “We’d say, ‘We wanna make a feature and even if it never sees the light of day, you get to write all this off. How many of you guys have pissed away money in an oil well?’ Every person’s hand would shoot up. We’d ask, ‘What did you have to show for it?’ They’d say, ‘A disappointing phone call.’ ‘Okay, you can put that same money into making a film and in the end, you can have a movie that you can hold and be proud of, and even if it never sells, you’re gonna get the same write-off as you would on another failed business. Every year you’re looking for these write-offs, but with this movie, you’d have a great product in the end. Isn’t that more fun that doing the other stuff?’ And they agreed.”

Pretty Ugly People was one of the first feature film productions to take advantage of new incentives and tax breaks offered by the state of Montana—a happy coincidence for Taylor, who had set the story there because he not only wanted a breathtaking backdrop, he also had a friend who owned a beautiful resort there. “I knew I wanted it to be a gorgeous location so I would have a free production designer,” Taylor explains. “At this budget level, we just couldn’t get into building a lot of sets because it would look horrible. It also had to be in the great outdoors because I wanted these people to unravel. You do that to anybody they will start staying the things they say [in the movie] when their comfort’s taken away.”

To take full advantage of the unforgettable scenery, the decision was steer clear of the more budget-conscious digital medium and shoot on 35mm film. “I really wanted the outdoors to be a character,” Taylor says. In discussing the logistics of recording this location with as much quality as possible, cinematographer J.P. Lipa and Taylor realized that not even HD would be able to do justice to the bright sunlight and rich natural colors of the scenery. Plus, Taylor recalls, “I was also thinking, ‘I don’t want my first film to not be on film!’” The high cost of celluloid was skirted when the filmmakers tapped into their network of industry friends and found someone working on a big-budget Hollywood feature able to sell that production’s extra film stock for pennies on the dollar. “So we were using Super 35 three-perf cheaper than you could buy anything,” Taylor recalls. “To watch it projected perfectly and hear people go, “Ahhhh!” is just great.”

The filmmakers’ perseverance was tested throughout production due to the always-unexpected and potentially destructive obstacles that pop up when you have limited money, time, and crew. Some of this had to do with the beautiful, yet remote location they’d selected. Green recalls, “I’d previously shot a film in the middle of nowhere along the US/Mexican border—literally on the Rio Grande, where we had no Internet or cell phone service and were five hours from the closest commercial airport. I never thought I’d have to deal with shooting in such a remote location again, but I did with Pretty Ugly People. Once again there was no Internet and very limited cell phone reception. But because of my prior experience, I anticipated the hurdles a lot better and it gave us the opportunity to get some really great footage in places that are rarely captured on film.”

Speaking of film, a near catastrophe occurred when everyone thought the shoot was in the can. “We had two cameras and had a horrible thing happen when we had one more day left to shoot in Montana,” Taylor recalls. “We get this call from the lab, which said, “We hate breaking this news to you, but you have a shutter problem in your A camera. Your last two days of filming are lost. Unusable.” And it was huge stuff that covered an expanse of about 250 miles of locations. When you’re homesick and everyone’s anticipating going home the next day, everyone wanted to pack it up and leave. So, I had to beg everybody to stay for two more days and we had to re-navigate back to redo all that stuff.” As always, Taylor sees the bright side of this situation, realizing that it’s only served to make him a stronger director. “We were so rural that we had to drive three hours to Fed Ex our film back to the lab, but dailes would always come back 6 days later, so you never know what you got. It was old school filmmaking and I’ve done it twice now, on this and my short film, and I’m kind of used to it. It’s kind of fun to see if you can do it.”

Another unforeseen possible disaster was due, ironically, to Josh Hopkins’ rising success as a TV actor. “One of the things I’m most proud of is that you can’t tell that my George character was completely compromised by Josh being on two television shows,” says Taylor. “The fact that he was only there for 10 days when he was supposed to be there for three weeks is what I’m really proud of. I had to rewrite him every day because it’s an ensemble; I’d wake up and go, ‘George isn’t here…I gotta rewrite this whole scene.’ That’s really hard—to be exhausted after a twelve-hour day, then have to break out your computer in a hotel room to rewrite pages, get them to everybody and rehearse.

“But they all just trusted me—and it worked!” Taylor recalls. “Whenever I would have Josh, I would just throw him in a tent. I’d say, ‘J.P., get the camera—we’re filming Josh in a tent.’ I would just have him laying there, listening. I’d say, ‘Josh, now you’re listening to this conversation,’ and he’d change his emotion. Then I’d say, ‘Now you’re laughing because you’re hearing this happening.’ I just wove into the story that after his secret was compromised, he broke off from the group. And it’s so effective, I almost wanna claim that I had that written!”

Green recalls other challenges that had to be overcome due to their hard-working, in-demand cast. “The trouble with using the same actors as Chicken Party was that most were constantly working, especially in television. Missi Pyle was finishing up a movie and had to do press for another film. Melissa McCarthy, Phill Lewis and Octavia Spencer were all on television series. Josh Hopkis was a regular on two series at the time. All this made my job as producer particularly hard since I had to negotiate with five different television shows so the actors could travel back and forth between Los Angeles and Montana.

“At one point, we were in a situation where one of the shows made mistakes in their schedule and expected one of our actors to be on set at 7:00 am the next day,” Green continues. “The trouble was that it was 5:00 pm and our actor was on the top of a mountain in Glacier National Park. Another time, ended up utilizing the pontoon plane that we used in the movie to get Melissa McCarthy halfway across Montana to fly to a sound studio to replace two lines for Gilmore Girls.”

Then, there was the hot springs dilemma. “I wrote a hot springs skinny dipping scene assuming there would be hot springs in Montana, which there are,” says Taylor. “But what I did not realize is that there are very few if any hot springs in the world that have a depth to where people can sit in them to where the water comes up to their neckline. So our production designer was trying to figure out how to build one the whole time we were in the middle of nowhere, with no viable way to heat the water—and it was freezing in Montana.” Green determined they would have to wait and figure out how to make the scene happen in Los Angeles. So after wrapping in Montana, the filmmakers headed into the Angeles National Forest—“where this crazy old bootlegger had a stream in his backyard with a waterfall and it was just beautiful,” Taylor recalls. The process of making the hot springs look real involved damming up the stream, diverting its flow through the woods, and filling up a natural depression in the rocks with stream water heated via a swimming pool system. It was a lot of effort, but the effect was worth it.
By keeping themselves and their resources focused, the filmmakers were able to adapt when things looked crazy or impossible. “We never gave ourselves the luxury of just throwing money at something when the money was flowing,” Taylor explains. “We were in East Glacier and the town had closed for the season because the shows were coming in. During our two-week shoot, there were no restaurants, no cell phone service, no television, no Internet—nothing. We had a Blackfoot Indian women’s center with a four-burner gas stove, a sink and no dishwasher.” While most fare in the area consisted of burgers and fries, Green knew this would not fly. So he specifically chose a caterer who specialized in only healthy, Asian inspired foods. “People still talk about how good it was,” Taylor recalls. “It was Vegan and Thai and she worked her ass off!”

It was more than common sense and ingenuity that brought Pretty Ugly People to fruition; it was the combined skill and experience of the filmmaking team. Taylor’s directing is bolstered by years of professional acting. “Being an actor totally helps your writing because I know how, in my head and out loud, to act out a scene to myself,” Taylor explains. “If something isn’t true, you know it. You say, ‘They would never say that; that would be a look.’ And as a director, you know how to talk to actors when you’re an actor yourself. You say, ‘What are you doing? That’s bullshit.’ And they know you have the right to say that.”

What prior experience has taugh me that’s given me the most confidence is the movie magic that happens in the editing room,” says Taylor. “I don’t get freaked out; I think, ‘We can totally pull this off.’ I like the tricks you can think up; we had that going from the short film because we had no money for that. You know you can fix stuff in editing. Having edited my short really was great going into Pretty Ugly People, because I really do edit a movie in my head as I’m filming it. I think, ‘I’ll cut here—I don’t need to pan.’ I direct as an editor and that I learned from making the short film.”

During the editing process, that’s where Tate and I really collaborate,” says Green. “They say that three different movies are made on each film: in script form, on set, and in the editing room. After our editor assembled the film with Tate over the course of six months, we had several test screenings and based on audience surveys, Tate and I crafted the final product over the course of six months. This included creating and shooting some new scenes to help speed up the story and fill in some holes that were made with our cutting out storylines that were no longer utilized.”
From cast to crew, Pretty Ugly People was a very special project that fills them with pride, whether because of the uniqueness of the story, the range demonstrated by its characters, or the seemingly insurmountable obstacles that were overcome. Taylor—who lost more than 20 pounds due to stress and exertion during production—is ecstatic with what was accomplished. “Thank God I had the script tight and thank God I had great actors,” he says. “I’m so proud and happy! But as I told Brunson, ‘You know what’s good about what we just did? Somebody could offer us a $100 million movie and I wouldn’t even blink. I’d say, sure, let’s do it, because what we did with Pretty Ugly People was harder.”

The Cast
Missi Pyle (Lucy)

Missi grew up in Houston and Katy, Texas until age 12 then moved to Memphis Tennessee. There she attended Germantown High School, one of the top three performing arts high schools in the country. Missi knew by about age 12 that she wanted to be an actress.

She was accepted to North Carolina School of the Arts in Winston Salem, North Carolina, by audition in 1991. She graduated four years later with a degree in acting. While there, she was the lead in several plays. Her parts included Cressida in Shakespeare's Troilus and Cressida, among others. 

Pyle's breakout role, however, wouldn't come until several years later, when she played a supporting role as a love-struck alien in Galaxy Quest alongside Tim Allen and Sigourney Weaver.

Later, she landed a small but indelible role in Tim Burton's big-budget fantasy comedy Big Fish (2003). In 2004, Pyle worked with Ben Stiller in Along Came Polly and lent her support to Soul Plane and 50 First Dates. Working with Stiller proved a lucky experience for Pyle, who accepted a larger supporting role in Stiller's Dodgeball: A True Underdog Story. Missi again worked with Tim Burton in Charlie and the Chocolate Factory.

Some of Missi's other credits include Bringing Down the House, Wedding Bells, Soccer Mom and Boston Legal.

Allison Janney (Suzanne)

One of the most talented character actresses of our time, Allison Janney first began courting critical attention with roles in such acclaimed films as Big Night (1996) and American Beauty (1998), able to play characters ranging from a name-dropping Manhattan socialite to a withdrawn, abused wife.

A product of Dayton, Ohio, Allison later attended Kenyon College where she became interested in acting, and got her first break when she successfully auditioned for a play being directed by Kenyon alum Paul Newman. After impressing Newman, his wife Joanne Woodward later directed Allison in a number of off-off-Broadway plays during the early 1980s. She earned a Tony nomination for her role in 1998's A View from the Bridge. 

Janney, who had been appearing on television and in films since the early '90s, went on to do reliably excellent work in a variety of films that ranged from The Object of My Affection (1998), in which she played the supercilious, name-dropping wife of a high-powered literary agent (Alan Alda); to Drop Dead Gorgeous (1999), which featured her as a bee-hived, chain-smoking trailer park resident; to American Beauty (1999), in which she gave a quietly powerful portrayal of the abused wife of a tyrannical ex-Marine (Chris Cooper). In 1999, Allison joined the cast of the acclaimed NBC White House drama The West Wing, originating the role of tough press secretary C.J. Cregg. Allison received four Emmys for her work on The West Wing. Currently, Allison is preparation for the Broadway musical 9 to 5.

Melissa McCarthy (Becky)

Born in Plainfield, Illinois, to an adoring stay-at-home mom and a world-class Bass fisherman, Melissa knew at an early age she was beckoned to walk among thespians on the streets of Hollywood.

First gaining notoriety as Sookie on the hit sitcom Gilmore Girls, Melissa began her onscreen career with a bit part on her cousin's The Jenny McCarthy Show. Minor film and TV roles followed before she landed the aforementioned part of Sookie St. James, a role she would play throughout Gilmore Girls seven-season run on The WB/CW. Soon after, McCarthy film career began heating up when she starred opposite Ryan Reynolds in The Nines. In 2007, McCarthy was cast in a supporting role alongside Christina Applegate on the ABC comedy Samantha Who. 

Melissa's other film credits include Pumpkin, The Life of David Gale, Charlie’s Angels and Go.

Josh Hopkins (George)

Son of former Kentucky congressman Larry Hopkins, Josh Hopkins made his way to Hollywood at 25. His first onscreen acting job was in 1995's Parallel Sons. He found steady work with roles in G.I. Jane and The Perfect Storm, but his real break came when he was cast on the show Ally McBeal in 2001. Hopkins' successful TV run continued as he was cast as a regular on Pepper Dennis, and in reoccurring roles on the short-lived Vanished and with his Ally McBeal cast mate Calista Flockhart on Brothers & Sisters. He was then cast as one of the lead roles in the 2007 series Swingtown.  Josh will play one of the leads in the new Courtney Cox sitcom, Cougartown, on ABC.

The Crew
Tate Taylor, Writer/Director/Producer

Tate was born and raised in Jackson, Mississippi. He went on to graduate the University of Mississippi prior to moving to Los Angeles to pursue a film career.

In 2004, Tate made his directorial debut with the critically acclaimed short film, Chicken Party, which he wrote, directed and starred in. Chicken Party went on to win eight festivals, including first place at the Crossroads Film Festival, and placed at a total of twelve.

Soon to be released, Pretty Ugly People marks Tate’s first feature-length film. Written and directed by Tate, this dark comedy was shot on location in Montana’s Glacier National Park, Chicago and Los Angeles.

The dark comedy Oil and Honey, also penned by Tate, is scheduled for his direction in spring of 2009 in Mississippi. Tate is also attached to direct the upcoming drama Road Signs. He co-created the project with writing partner Steven Rogers (Step Mom, P.S. I Love You). Road Signs is slated for production in summer 2009.

Tate is slated to direct the New York Times bestselling novel, The Help, in the summer of 2010.

In addition to Tate’s writing/directing career, he has been a Los Angeles actor for the last decade. This summer, Tate can be seen starring opposite Olivia Newton John in Del Shores’ new television series Sordid Lives.
Brunson Green, Producer

A native of Jackson, Mississippi, Brunson attended Trinity University in San Antonio, TX and received his BA in Economics in May of 2001. Shortly thereafter, he started his film career in Austin and worked as a freelancer on films all over the country. Over the years, Brunson worked in as many different capacities as possible to gain experience in order to become a producer who has come through the ranks.

While continuing to work freelance on productions, Brunson formed Harbinger Pictures in April of 1996 to pursue the production of independent film and television projects. In the fall of 1997, he co-produced the feature film Fool's Gold, which screened at the Sundance Film Festival. He has also produced several short films including Sopranos star Loranne Bracco’s directorial debut, Auto Motives.

Brunson then produced the feature film The Journeyman, a spaghetti-style western starring Barry Corbin and Willie Nelson, distributed domestically by THINKFilm. The Journeyman can currently be seen on the Starz and WB networks.

Brunson has now joined forces with writer/director/actor Tate Taylor; following their multi-award winning short film Chicken Party, they have now completed the feature Pretty Ugly People. Up next for Tate and Brunson is the comedy-of-errors Oil and Honey and a film adaptation of Penguin Books’ soon-to-be-published The Help by Kathryn Stockett. Due to the popularity of Chicken Party, Brunson and Tate are developing it into a single-camera comedy television series.

In addition, Harbinger Pictures is developing market-specific feature films such as the high-school wrestling sage Carter 145 (in association with Enzo Films) and the road comedy The Memphis Leg.  Next year, Tate and Brunson will be shooting The Help, based on the best-selling novel of the same name.
The Awards
Audience Award, 2008 Crossroads Film Festival

Grand Jury Prize, Best Feature Film, 2008 Long Island Film Festival

Best Feature Film, 2008 Berks Movie Madness

Best Feature Film,  2008 Berkeley Film & Video Festival

Best Feature Film, 2008 Central Florida Film Festival

Audience Award, 2008 Gotham Screen Film Festival

Tate Taylor, nominated Best New Director, St. Louis Int’l FF 

Best Actress, Missi Pyle; Montana Independent Film Festival
The Reviews
One of the top five films to watch at the Detroit-Windsor International Film Festival.


Detroit News
The film has a good message and doesn’t just make fun of the heavy girl, but actually shows that we all have our hang ups, whether it is our looks, or sexual identity, our race, our position in society. Due to some pretty strong direction from Taylor, the film never gets heavy handed even though it takes on some pretty tough subjects… It's the characters themselves that provide the humor, with credit to Taylor for them being so well-written, not to mention his direction serves the film very well, and he even throws in some beautiful shots of the Montana locations to give it some visual zip.











Jackson Free Press
You can connect with this movie, because we all have those friends throughout life that we can be ourselves around even when we are our less than perfect selves. Those are the friends that, maybe it takes a while to get reacquainted, but once you do it is like you are right back in the moment that bonded you in the first place. 

Oxford Film Freak

Pretty Ugly People has the potential to be the next indie hit. The comedy was a heck of a lot funnier than the last mainstream comedy I shelled out my money for at the multiplex… What first struck me about the film was the great cast. You know those type of actors that you've seen in a million things before and liked them but you just don't know their name? Pretty Ugly People is full of them.

Clarion-Ledger

CAST

	Lucy

Becky

Austin

Raye

George

Trevor

Mary

Richard

Sam

Suzanne

Flirty Flight Attendant

Bitter Flight Attendant

Puffy Paint Flight Attendant

Boy

Park Ranger

Bear

Coach Merryweather

George’s Boyfriend

First Assistant Director

First Assistant Director (L.A.)

Second Assistant Director

Second Assistant Director (L.A.)

2nd 2nd Assistant Director

First Asst. Cameraman

Second Asst. Cameraman

Camera Loader

Add’l First Asst. Cameraman

Add’l Second Asst. Cameraman

Add’l Loaders

Gaffer

Best Boy Electric

Electricians

Swing

Key Grip

Best Boy Grip

Grip

Additional Grips

Production Sound

Boom Operator

Add’l Sound

Set Decorator

Lead Person

Set Costumer

Costumers

Key Makeup Artist

Makeup Artists

Assistant Makeup and Hair

Prosthetic Makeup

Script Supervisor

Casting Director (L.A.)

Casting Director (Montana)

Extras Casting Director

Location Managers

Location Scout (L.A.)

Still Photographer

Production Accountant

Asst. Location Accountants

Production Coordinator

Asst. Production Coordinator

Production Coordinator (L.A.)

Office Production Assistants

On-Set Production Assistants

Blackfeet Indian Tribe Consultant

Studio Teacher

Grizzly Trainers

On Camera Airplane Provided by

Transportation Coordinator

Transportation Captain

Production Drivers

Set Security

Craft Service

Set Medic

Caterer

Assistant Caterers

Post Production Sound by

Sound Designer

Dialogue Editor

Asst. Sound Editor

Dalies Sync

Music Supervisor

Music Consultant

Conducted by

Orchestrated by

Music Preparation

Music Librarian

Orchestra Contractor

Score Recorded & Mixed by

Additional Music Editor

Visual Effects Supervisor

Special FX Artists

CGI Animator

Telecine

Coloring & Digital Intermediate

DI Consultant

Colorist

Camera and Grip/Electric

Equipment Provided by

Film Stock Provided by


	
	Missi Pyle

Melissa McCarthy

Larry Sullivan

Phill Lewis

Josh Hopkins

Jack Noseworthy

Octavia Spencer

Philip Littell

William Sanderson

Allison Janney

Stacy Yutuc

Allison Mackie

Amy Landers

Drew Matthews

Sean Daly

Brutus the Bear

Ben Falcone

Tate Taylor

Paul Etheredge

Bobby Bastarache

Mischa Jakupcak

Thomas Winston

Tyler Benton

Ben Kobbs

Logan Schneider

Anne Devereaux

Jeff Medley

Matt Berger

Zakk Eginton

Owen Hooker

Trevor Henry

Nathan Hathaway

Joe Webb

Steven Lamb

Al Sonju

Ryan Curda

Dylan Pedlo

Tarina Reed

Sena Amengor

Chapin Hayslett

Owen Hooker

Nathan Fetzer

Troy Dunn

Heidi DuBose

Bill Jenkins

Jennifer Carpenter

Sarah Wolfe

Jo Rosen

Robert Dickson

Tyson Dick

Paula Jane Hamilton

JoJo Proud

Vivian Maxwell

Andie Thornton

Brian Hicks, Lunar Effects

Renetta Amador

Deborah Maxwell Dion

Toni Matlock

Boyden Rohner

Kelly Matheson

Jo Young

Natasha Giraldo

Thomas Young

Sonya Lunsford

Laura Foote

Kathryn Stockett

Jennifer Lekuch

Allyssa Allain

Mar Calderon

Patrick Valler

Michael Downs

Kyle Flood

Brent Kyle

Irvin Spotted Eagle

David Queirolo

Casey Anderson

Ami Otten

Briana Weller

Grizzly Greg

Char Devault

John Ross

Western Adventure Seaplanes

Chris Heinitz

Phil Williamson

John Taylor

Grace Siloti

J.G. Robinson

Barry Birdrattler

Joseph C. Dunn

Jeff Medley

Gavin “Hawk” McCrary

Martin Connelly

Jason Boudreaux

Leslie Cox

Mary Ann Fitzgerald

Stacy Yutuc

Bret Engel

Locke Barkley

Digital Sorcery

Troy William Dunn

Heidi DuBose

Jacob Green

Benjamin Shank

Lisa Klein/Optic Noise

Dana Collins

Damon Intrabartolo

Damon Intrabartolo & Lucian Plane

JoAnne Kane Music Service

Joe Zimmerman

Gina Zimmitti/The Music Team

Casey Stone

Amanda Goodpaster

Jamison Scott Goei

Sarah Burns

Kasee Percue

George Faul

Jeff Tucker

Entertainment Post

Illuminate Hollywood

Off Hollywood, New York

Greg Booth, Calibrated Software

Yohance Brown

Redman Movies & Stories, Inc.

Kodak
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